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LIMOGES ENAMELS 

Enameling on metal reached its highest perfection at Limoges, France, in 
the sixteenth century, when such masters as Limousin, Penicaud, and Reymond 
were producing the marvels of painting which are now so highly valued. 
Champleve and cloisonne enamels had been superseded by plain white surfaces 
on which painted designs 
were executed. The 
enamel painters of this 
period, unhampered by 
the limitations of metal- 
lic outlines, were free to 
execute their conceptions 
on flat panels, as on a 
canvas, being restricted 
only by the range of 
verifiable colors at their 
command. Their palette, 
in which a deep dark 
blue was prominent, in- 
cluded iridescent greens 
and blues, brown, white, 
black, red, purple, yel- 
low, and flesh tints, often 
heightened with gold. 
Some of these enamel 
paintings in miniature 
rank with the work of 
the best contemporary 
painters in oil. 

There are in the 
Museum collection a con- 
siderable number of ex- 
cellent examples of Li- 
moges enamels of the 
best period. A panel 
painted by Leonard Li- 
mousin, in the sixteenth 
century, represents the Agony in the Garden. The coloring is chaste and 
subdued. A similar example of late sixteenth century work is a painting of 
The Crucifixion, by Pierre Reymond. The collection is also rich in the work 
of the Naudins, who were prominent enamel painters at Limoges in the eigh- 
teenth century, when the decadence had set in. The subjects selected by the 
artists of the sixteenth and seventeenth centuries were usually of a religious 
character, while those of the later enamelers are generally of a classical or 
secular nature. 




LIMOGES ENAMEL PLAQUE 
"THE CRUCIFIXION" 

By Pierre Reymond 
Late Sixteenth Century 
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Genuine pieces of the sixteenth century may, as a rule, he recognized by 
the bright, transparent enamel on the backs, through which the burnished 
copper shows with golden sheen. In the seventeenth century the backs were 
covered with dark blue, dark olive-blue or brown enamel. Spurious pieces of 
this character present a muddy or pasty appearance on the under side. But 
the principal difference between the genuine and the counterfeit enamels (for 
the forgers have been active in this field as well as in others) is in the 
painting itself. The work of the imitators is always inferior and will deceive 
no one who is familiar with such pieces as are here illustrated. 



LIVERPOOL POTTERY 

Soon after the middle of the eighteenth century some of the potteries in 
Liverpool, England, began to manufacture cream ware, or white pottery, dec- 
orated with transfer printed designs, usually in black but occasionally in dark 
red or green. The best work of this character was produced at the Her- 




LIVERPOOL PUNCH BOWL 
Portraits of Washington and Franklin 

culaneum pottery of that city, and soon after the close of the American Revo- 
lution many designs were engraved relating to the political conditions of the 
United States, and shipped to this country in large quantities by the English 
potters. Among the most highly prized pieces of china, from a collector's 
standpoint, are those examples of old Liverpool ware bearing designs relating 
to General Washington. A great variety of these came from England between 
1790 and 1810, and after the death of Washington in 1799 a large number of 
memorial designs were engraved and printed on Liverpool pitchers. 

The Museum collection, while far from complete, contains a number of 
interesting, and some rare, examples of Washington pitchers. Several of the 



